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Caffieri (tenor) and Herr Klein (bass), sang 
and acted con ccmore, and great praise is due 
to the Kapellmeister Jahn for the accuracy 
and disposition he displayed in rehearsing 
and conducting this new opera. The orches- 
tra and chorus went on capitally well, and 
the sceneries and costumes were excellent. 

An important musical performance which 
had to take place at Ems on "the 28th of Ju- 
ly last calling my attention, I was prevented 
to hear Manfred once more. But by the lo- 
cal papers, which are unanimous in praising 
the new work of Beinecke, I see that its suc- 
cess has been increasing on the following per- 
formances — The member of the Kolner Man- 
nergesang- Verein, wishing to pay a tribute of 
respect to their illustrious patron, the King 
of Prussia, during his stay in Ems, after get- 
ting the royal permission, they went in cor- 
pore, headed by their director, Franz Weber, 
to this ever-charming bathing place, to give 
a grand evening concert in the Curhaus, on 
the 28th July last. The only artist they en- 
gaged on the occasion was^the young prom- 
ising Soprano Fraulein Hedwig Scheuer- 
lein. 

. The very great reputation enjoined by this 
choral society was fully confirmed once more 
this time, and its exertions met with the due 
acknowledgment on the part of the crowded 
end fashionable audience. The King and 
the Prince Georges of Prussia, the Due and 
Duchess of Saxe-Meiningen were present, 
and they gave always the first sign of appro- 
bation after each piece. At the end of the 
concert, the director, Weber, the Fraulein 
Scheuerlein and some members of the com- 
mittee of the Mannergesang- Verein were or- 
dered to the royal box to receive the most 
flattering compliments from the illustrious 
party. . ' 

Among different well known compositions 
performed to perfection on that evening by 
the Kolnisch choral Society, two gems be- 
longing to the very early productions of Fer- 
dinand Hiller were the bright features of the 
programme. These beautiful little works are 
two quintetti for Soprano, tenor first and se- 
cond, and bass first and second. Fraulein 
Scheuerlein (who out of the quintetti sang 
some Lieder of Schumann) being gifted with 
a splendid Soprano drammatico and posses- 
ting a first-rate method, was highly success- 
ful in her endeavors. 

In consequence of her success, the direc- 
tion of the Ems's Curhaus offered her on the 
same evening an engagement for a concert, 
which took place on Monday last, when the 
rising songstress achieved a new triumph. 

I think I have already told you on another 
occasion, that this young lady is a pupil of 
the Conservatoire's singing class in Cologne 
(under Mme. Marchesi) and that she is en- 
gaged (with another pupil of the same 
school, Fraulein Banecke) at the opera-haus 
in Cologne for the next two years, continu- 
ing, however, their studies. On Saturday, 
the 3d of August, took place the fourth Ge- 
sangfest der Rheinischer Sanger- Verein, at the 
Stadt Theater in Bonn. Before giving you 
an account of this festival, I believe it may 
prove interesting to your numerous readers 
to know some particulars about the scope 
an:l organization of this musical society. In- 
stead of giving single unimportant perform- 
ances, five of the very best Sanger- Vereins on 
the Bhein* conceived the idea of forming 
one Sole Society called the RJieiniscker San- 

* The L'cdertafd (Ex-la-oh»pe'"e), the Concordia (Bonn), 
the Hunnergaang-Veieia (Cologne), the Liedcrlajel (Cre- 
feld), and the M innnargtsang- Vcrim (Beuss). 



ger- Verein. This society was formed in 1864 ; 
its object being to give a grand concert every 
year, with or without orchestra (not exclud- 
ing solo performers), on a day to be settled 
during the months of June, July or August. 
This concert must take place alternately at 
the different towns to which the societies be- 
long, and must be directed by the local Mu- 
sikdirector. Some other enjoyments are con- 
nected with this musical festival. 

The programme of this year's concert was 
as follows: 1st part — Ouverture Euryanthe, 
Weber; Wachterlied arts der Neujahrmacht 
des Gahres, 1200 chorus for male voices and 
orchestra, harmonized and scored by Franz 
Gernsheim: Meienzeil and Morgenlied, solo, 
quartett and chorus, by Gut. Kietz; Nachi 
am Meer. male chorus and orchestra, by C. 
G. Brambach; Concej-to for the violin (D 
minor) by F. David, executed by Herrn Wil- 
helmj ; the 93d Psalm, for male chorus and 
orchestra, by F. Hiller. 2c? part — Der Gon- 
delfahrer, male chorus, by F. Schubert, 
scored by F. Weber; Waldlied, male chorus 
from der Rose Pilgetfahrt, by R. Schumann; 
Romanze, von Beethoven, air von S. Bach, 
for the violin, performed by Herrn Wilhelmj ; 
Introduction and double chorus from Anti- 
gone by Mendelssohn — Leader, Herr C. S. 
Brambach, Musikdirector in Bonn. 

The chorus consisted of 53 primi and 44 
secondi tenori; 61 primi and 51 secondi bas- 
si, altogether 209 very strong and fine voices. 
The orchestra numbered 18 violini, 8 viole, 
6 violoncelli, 4 contrabossi, 2 flauti, 2 oboi, 
2 clarinetti, 2 fagotti, 4 corni, 2 Trombe, 3 
Tromboni, 1* Tuba, 1 Timpani— 55 instru- 
ments in all. By this statistical sketch you 
may very easily divine that all the numbers 
of the programme in which the c6mparative- 
ly small orchestra had to fight against the im- 
posing choral mass were a great failure. On 
the other side, the orchestra possessing in 
quality what it wanted in quantity, played 
the overture of Euryanthe to perfection. A 
great and highly agreeable surprise for the 
public was the appearance of Ferdinand Hil- 
ler in the place of Herr Wilhelmj. The lat- 
ter gentleman having been prevented by in- 
disposition to come from Wiesbaden, Herr 
Kapellmeister Hiller, who, like every gen- 
uine great artist, is always ready to be useful 
in any emergency, kindly undertook, at a 
very short notice, to replace as a pianist the 
deserter violinist. And, indeed, the change 
was really for the better. As first piece, Fer- 
dinand Hiller played the Concerto of Mozart 
in D minor, for piano and orchestra, in his 
masterly exquisite manner, and elicited the 
most genuine and general applause. Some- 
thing out of the way was the extraordinary 
success of his second performance. The 
great master on sitting at the piano took 
some themes out of der Gondelfahrer of Schu- 
bert, just performed, and interpolating to it 
the principal subject of the overture of 
Euryanthe, he began an improvisation, which 
was the most grandiose production of a very 
genial composer and pianist together. The 
enthusiasm of the audience growing gradu- 
ally reached the highest pitch at the end oi 
the extempore. F. Hiller after having towed 
innumerable times from the stage to the vo- 
ciferous recalls and applause of the exalted 
audience and the flourish of the orchestra, 
had just retired in his box and concealed 
himself, when a thunder of cheers forced him 
to come forward to receive a new frenetical 
acclamation and a never-ending flourish. 
The emotion was general and sublime. It 
was a real grandiose moment, revealing the 



magical power which the divine art of Or- 
pheus can have upon the human being, when 
it arrives at the culminating point of theo- 
retical and mechanical perfection combined 
with real inspiration. 

On Sunday morning, at 8>£ o'clock, a jolly 
party of more than 500 artists and amateurs, 
including their respective ladies, started on 
a special (handsomely decorated with flags 
and flowers) steamer, Bheinup. At eleven 
o'clock a splendid breakfast was served at 
Carracciola's Hotel, inBemagen, after wnich 
the/party went on to Bolandseck, where at 
one o'clock a grand dinner took place at 
Groyen's Hotel, and a promenade to the top 
of the mountain afterwards. At half-past 
four we started for Bonn, where, landing af- 
ter five o'clock, begun the Garten/est, in the 
splendidly decorated Kley Hotel's garden, 
including illumination, music, supper and 
fireworks. It was long after midnight when 
the party broke up. It is impossible to have 
an exact idea of the great charm of such Ger- 
man feasts, without knowing the beauties of 
the scenery on the Bhein during the summer 
season, and the gemutlich (a word impossible 
to translate in any other language) way in 
which the Germans enjoy themselves on 
those occasions. 

The very next musical event of importance 
on the Bhein will be the 28th yar's jubilee of 
the Stadtischer Mannergesang- Vei-ein of Dtts- 
seldorf, which will take place in that town 
on the first and second of September next, 
under the immediate patronage of His B. H. 
the Prince Carl-Anton of Hohen Zollen Sig- 
marin. 

Miss Amy Coyne, the daughter of the well- 
known dramatic author, Stirling Coyne, is 
going to leave Cologne this week, and go 
back to London to pursue her career as pi- 
anist and composer at home. This very 
young lady is in both qualifications highly 
gifted, and I do not doubt that in n very 
short time her name will be a new and bril- 
liant illustration of our native talents. The 
Couservatoire of Cologne, and especially Fer- 
dinand Hiller for composition and piano, 
and Mme. Marchesi for singing, may be very 
proud to have developed two first-rate talents 
like Miss Eliz. Philp and Miss Amy Coyne, 
in a comparatively very short time. Mais en 
Allemagne onprend la musiqueau Serieux. 

P. S. : — I see that the American papers, on 
rejoicing at the great price obtained in Paris 
for the piano-fortes manufactured by Mr. 
Steimcay from New York, have simply for- 
gotten that this gentleman's name is Sleinweg, 
and that a piano-forte manufactory under 
this firm does still exist in Braunschweig, his 
birth-place ! 

Salvatore Savebio Baidassarb. 



Signob Abditi. — It must be satisfactory to 
Italian artiste visiting and residing in En- 
gland to find that they are not forgotten in 
their own countiy. A striking proof has just 
been given to that distinguished composer 
and conductor, Signor Arditi, of the esteem 
in which he is held in Italy, in the shape of 
a decoration forwarded to him by King Vic- 
tor Emanuel. Signor Arditi has received 
from his Majesty the Cross and Insignia of 
the honorable Order of San Maurizio and San 
Lazzaro. 

- hj»i *- 



Munioh. — It is now definitively settled that 
the new Conservatory for Music, under the 
direction of Dr. Hans von Bulow, shall bo 
opened on the 2d of October. 



